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LJUBLJANA’S UNDERGROUND ART
SCENE

Featured in 2019 as part
of the 33rd Biennale of
the Graphic Arts in

This edition will cover all things art in Slovenia. From its 33rd Graphic Arts
Biennale which took place last year to its under-the-radar art scene spurred
on by independent galleries and the MSUM (Museum of Contemporary Art
Metelkova), this issue will give you the inside scoop on this exciting upand-coming art hub.
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FRIEZE MAGAZINE:
33rd Ljubljana Biennial of Graphic Arts and The
Powerful Language of Satire
By Emily Mcdermott

For ‘Crack Up – Crack Down’, the 33rd
Biennial of Graphic Arts in Ljubljana, the
collective Slavs and Tatars took satire as
a thematic starting point. ‘How does
graphic language, designed for clarity,’
they ask in the show’s curatorial
statement, ‘allow for the ambiguity
crucial for art’s affective potential as well
as its infra-political resistance?’ This
question is explored through the
presentation of more than 100 works by
30 artists spread across nine venues in
the Slovenian capital.
Slavs and Tatars’ approach aligns with
the original impetus of the biennial,
which, from its inception in 1955, sought
to use the low cost of production and
portability of graphic arts to enable
dialogue between artists on both sides of
the Iron Curtain.

Nicole Wermers, Double Sand
Table, 2007-18, installation view,
33rd Ljubljana Biennial, 2019

In 1963, for example, work by Robert Rauschenberg was able to hang
alongside that of Russian artist Erik Bulatov because the artists could have,
theoretically, put prints in tubes and dropped them in the mail. This year,
recent works by Anna Uddenberg and Martine Gutierrez met the archive of
Slovenian graphic artist and painter Stane Jagodič, who has been active
since the late 1960s.
In a room with pink-painted walls, a pink bench and pink curtains, we watch
Gutierrez as she assumes various identities, questioning the coding of
heteronormative gender roles, in the 49-minute video Martine pt. I–IX
(2012–16). Paired with Finger V (2018), Uddenberg’s sculpture of an
oversized digit with a pink acrylic nail (which in its isolated state seems to
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to be flipping the bird), a room of what could be soft femininity transmutes into
a space screaming: ‘Fuck the patriarchy!’ Upstairs, Jagodič’s photomontage
works are also politically inspired: former British Prime Minister Margaret
Thatcher’s smiling face is set atop a workman’s body, as he bends over to
close a vault (Tightening, 1985); Karl Marx’s grim face stares out at the
viewer, his body replaced by that of a shirtless man with dwarfism kneeling in
the sand and flexing a pair of barely there biceps (Mens sana in corpore sano,
1985). Allusions to the Labour Movement and the workers’ lack of agency
aside, the title itself – ‘Healthy Body, Healthy Mind’ – speaks, satirically of
The majority of works in ‘Crack Up – Crack Down’, and even the multiple
inflections of the title itself, demonstrate how powerful the language of satire
can be. Yet, despite the many pieces that succeeded in making me laugh
and gag simultaneously, the biennial implies that it is rare for satire’s
important political messages to be genuinely heeded or acted upon.
Ultimately, the powerful topics addressed in this exhibition were softened –
at times almost to the point of muteness – by laughter. For better or worse,
I left with a smirk.
Source: http://bit.ly/31y7SOC

THE COSMOPOLITAN ART SCENE IN
LJUBLJANA —
Arteast 2000+ and other
exhibitions of recent art
By Andrea Kirsh

At the turn of the millennium, the Museum of
Modern Art, Ljubljana, under the label
Arteast 2000+, began to systematically
collect art of the former Soviet bloc and the
Balkans from the 1960s onward. It is the
most important museum collection of postwar avant-garde art from Eastern Europe,
and the collection is what drew me to
Ljubljana this summer.
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Museum of Contemporary Art
Metelkova (MSUM)

A rich underground scene not well known in the West
Eastern European artists whose work is known in the West—among them
Marina Abramović, Miroslav Balka, Sanja Ivecović, Ilya Kabakov, and Dan
Perjovschi—are diverse and extremely interesting, and passing time reveals
further significant artists whose reputations have been obscured by the politics
of the Cold War. There were many art scenes throughout the East, often
underground. While the artists are now able to exhibit openly, they do so largely
through independent, artist-run organizations, as there is still little institutional or
market support. Much of the artwork was, and continues to be, produced by
collectives, among them Domestic Research Society, IRWIN and NSK (Neue
Slowenische Kunst, New Slovenian State.
The Arteast 2000+ collection is an attempt to document these artists and insert
them into international consciousness on their own terms, rather than waiting
for the West to acknowledge them. I saw a broad selection of the collection this
summer at the Museum of Modern Art, Ljubljana’s contemporary outpost, the
Museum of Contemporary Art Metelkova (MSUM), part of a new museum
complex in repurposed buildings of former military barracks. Russian avantgarde art of the period has been presented widely in the West, but the most
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complete U.S. view of this period in Eastern Europe was the exhibition,
Global Conceptualism: Points of Origin, 1950s-1980s, organized by the
Queens Museum of Art in 1999 (catalog ISBN 0-960-451498-0). The
Museum of Modern Art, New York is catching up with an exhibition which
just opened of 1960-1980s art from Eastern Europe and Latin America.s

The Arteast 2000+ Collection: focus on conceptual,
performance, video, photo and installation
The Arteast 2000+ collection
contains a good deal of
conceptual and performancebased work—much of the
later documented in the
catalog to a 1998 exhibition
at the Museum of Modern Art
Ljubljana, The Body and the
East, ISBN 0-262-52264-0,
printed in English and
distributed by MIT Press—as
well as video, photography
and installations. Most of it
makes direct reference to the
social and political situation
of the time. While work done
pre-1989 opposed the
repressive states, much of
the work created after the
dissolution of the Soviet
Union and the break up of
Yugoslavia has turned its
criticism on the general
population, seduced into
bourgeois complacency by
consumer culture. Recent
work also addresses the
newly-organized states with
their narrow definitions of
nationalism in a region of
perennially shifting boundaries
and a history of cultural mixes.

OPENING HOURS
Gallery: Tuesday to Sunday
10:00-18:00. Public holidays closed.
Library: Wednesday 10:00-15:00
Source:http://bit.ly/377bbxh
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METELKOVA MESTO —
How an abandoned barracks in Ljubljana became
Europe’s most successful urban squat

People hang out in the self-

Just across the river from the sleepy old-town of
proclaimed city of Metelkova
central Ljubljana – a delicate maze of cobbled
streets, medieval fortifications and colourful
churches that characterise the many cities once occupied by the former AustroHungarian Empire – lie the dozen or so dilapidated buildings that make up what
has become known as Slovenia’s second capital. On first glance, it is hard to
believe it’s actually occupied. There are no signs directing visitors to its gates:
the rubbish-strewn streets are eerily empty in the daylight, the graffiti covering
the walls unread. But after dark, it becomes the focal point of the country’s
alternative culture scene.
This is Metelkova Mesto – one the largest, and arguably most successful,
urban squats in Europe. Sprawled across 12,500 sq m of an abandoned army
base, the self-proclaimed city has become the leading centre of underground
music and art in the region. Vivid, cracked-tile mosaics adorn the walls of the
complex’s galleries and studios; rusty sculptures, fashioned from broken bike
frames and upturned oil drums, cover its concrete gardens. And at night
thousands of students and artists congregate to revel in its streets and bars.
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Every year Metelkova Mesto hosts
more than 1,500 alternative events
in its illegally occupied buildings,
catering to a wide spectrum of
subcultures, from theatre
performances and punk concerts to
disability workshops and LGBT
club nights. Together with the
adjacent museum district, owned
by the Slovenian Ministry of Culture
– its vast courtyard showcasing the
more traditional side of local
nightlife, with young couples swingdancing in the evening sun – the
former barracks occupies a special
place in the nation’s hearts.

On a visit to Metelkova during
2018

“Metelkova is a centre of urban
culture,” explains Zoran Janković,
the current mayor of Ljubljana who
is sympathetic to the squat. “It’s a
place for critical reflection, civic
engagement – and with its activities
it is establishing Ljubljana as an
area where ideas of all generations
can freely flow.”
By Ajit Niranjan

For further enquiries about
Slovenia:

Source:http://bit.ly/375A9x3

Honorary Consulate General of Slovenia
www.slovenianconsulate.co.za
Tel: +27(0) 21 976 6249
Email: info@slovenianconsulate.co.za
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